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PREFACE

At the end of the 19th century and the beginning of the 20th century, the Art
Nouveau swept across Europe like a vernal breeze. Drawing inspiration from
nature's organic forms, this revolutionary movement liberated itself from traditional
artistic constraints through fluid lines, graceful curves, and symbolic motifs,
weaving art into the fabric of daily life through painting, architecture, furniture
design, and beyond—forging an unprecedented aesthetic language. Alfons Mucha
(1860-1939) emerged as the defining figure of this movement, elevating graphic
design and commercial art to new aesthetic planes through his distinctive artistic
language, ultimately becoming Art Nouveau's most luminous exponent.

Within graphic design's domain, Mucha stood as an indisputable pioneer. His 1894
theatrical poster for Parisian stages caused an immediate sensation, not merely
heralding a new epoch for graphic arts but establishing posters as autonomous
works of artistic merit. The decorative schemes he conceived for the Bosnia and
Herzegovina Pavilion's central hall during the 1900 Paris Exposition further
awakened his nationalist consciousness while laying the conceptual groundwork
for his magnum opus The Slav Epic.

In commercial artistry, Mucha reimagined practical aesthetics. His advertising
designs and product packaging achieved perfect harmony between elaborate
ornamentation and commercial imperatives. His signature style achieved
widespread popularity, leaving its mark across jewelry design, furniture crafting,
and illustration— permeating daily existence with Art Nouveau's philosophy.
Today, as we contemplate the graceful allegorical figures and stirring national epics
in Mucha's exhibits, we witness not only the aesthetic revolution of a century ago,

but also the timeless beauty captured by an artist's visionary brush.
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Blank calendar for the year 1897
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Symbolism: States of Nature and States of the Soul
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Gustav Klimt (1862-1918) / 1896 / Chromolithography on pasteboard
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Le Fruit La Fleur
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Alfons Mucha (1860-1939) / 1897 / Lithography on paper Alfons Mucha (1860-1939) / 1897 / Lithography on paper
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Decorative painting: Youth Decorative painting: Old Age
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Karel §pillar (1871-1939) / 1899 / Painting on canvas Karel §pillar (1871-1939) / 1899 / Painting on canvas
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Posters and Adverts

BTJRERT - BB (1860~1939 4F ) /1898 4F / 4K 41 AR ]
Alfons Mucha (1860-1939) / 1898 / Lithography on paper
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Gismonda. Sarah Bernhardt.
Theatre de la Renaissance, Paris
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Alfons Mucha (1860-1939)
1894
Lithography on paper

(Fefeie ) AL R

L2 AR ()Y L ST

[k <3 @ =PRI 7

La Dame aux camdlias. Sarah

Bernhardt. Theatre dela
Renaissance, Paris
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Alfons Mucha (1860-1939)

1896

Lithography on paper
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"The Champenois calendar (also as a separate Panneau Reverie from 1896) Job.

F.CHAMPENOIS
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Alfons Mucha (1860-1939) / 1897 / Lithography on paper Alfons Mucha (1860-1939) / 1896 / Lithography on paper
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Oesterreich auf der Weltausstellung Paris 19oo
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BTJR=ERT - BB (1860~1939 4F ) /1900 4E / 4RI 41 AR ]
Alfons Mucha (1860-1939) / 1900 / Lithography on paper
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"The 1900 Paris Exposition Furniture from the interior of the Prague Chamber of T'rade and
Commerce at the 19oo Paris Exposition

YR - 2FK (1856~1954 4F) | ) - AIRbHIK CHIPE) |

Jovo Wl () | SET Y - IREER (R 71900 4F
Heva e - WRIF (1861~1928 4F ) /1900 4F / 4K 1A A4 M Josef Fanta (1856-1954), Manufactured by Jan Navratil,
Viktor Oliva (1861-1928) / 1900 / Lithography on paper J. V. Spott (leather), Ludvik Wurzel (bronze) / 1900
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The Slavic Concord
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Artist in the Service of His Homeland
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Alfons Mucha (1860-1939) / 1911 / Oil on canvas
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By One’s Own Strength [ 1918-1928: Poster for the 1oth Anniversary of the Independence of the
Republic of Czechoslovakia
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Alfons Mucha (1860-1939) / 1911 / Oil on canvas Alfons Mucha (1860-1939) / 1928 / Lithography on paper
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The Slav Epic. Exhibition, Prague
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Alfons Mucha (1860-1939) / 1928 / Lithography on paper
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Model for The Precious Stones: Emerald (used later for many other
drawings and paintings in the early 1930s)
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Art Nouveau: from Art Style to Everyday Life

BTJRERT - BE (1860~1939 4F ) /1900 4F / JE AR HEERBOL I
Alfons Mucha (1860-1939) / 1900 / Later gelatin silver print
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Documents Décoratifs, p. 8 Documents Décoratifs, p. 38

Bl JREHT - BBE (1860~1939 4F ) /1902 4F / RN FT/RFERT - BBE (1860~1939 4F ) /1902 4 / SERREN )
Alfons Mucha (1860-1939) / 1902 / Lithography Alfons Mucha (1860-1939) / 1902 / Lithography
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Belt clasp "T'rihedral vase

PWEPEKI /1905 4F /4R IEPRIEOHEA . SRERIEa . B BEREEI FEK - BAFE (1880~1953 4F ) /1900 4F )5 / &4 . #i . Bistk
Bohemia / 1905 / Silver, Bohemian garnets, almandines, enamel, mother-of-pearl Karel Babka (1880-1953) / After 1900 / Bronze, cast, patinated
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Serving cutlery set

ATRLAE /1900 48 / (R ZIHE G . 51
Prague / 1900 / Etched and gilt steel, silver
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EPILOGUE

At the turn of the century, Bohemian art underwent profound
changes reflecting both contemporary European trends and
national traditions, with an ideological emphasis on cultural
nationalism. These parallel currents found powerful expression in
Alfons Mucha's works, whose uniqueness becomes evident when
contextualized with his contemporaries. Mucha was celebrated
for his grand, monumental works with perfect stylistic unity,
decorative richness, and patriotism. His distinctive style, masterful
technique, coupled with relentless creative dedication, flourished
brilliantly within that extraordinary aesthetic revolution—an

enduring legacy that continues to resonate today.
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