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Preface

Since the ancient Greek times, the sea has long been the focal point for
the economic and cultural development of the Mediterranean. The sea
has brought not only abundant marine resources but also prosperous
marine trade for Puglia in the south of Italy, a core area in the
Mediterranean. While people lived and worked in peace and comfort,
they spread myths and legends of the Greek gods far and wide in this
land which became part of their daily lives. Today, Puglia is still a must-
to- go place for young Westerners to understand ancient Greece and

experience beautiful lives.

Among the brilliant cultural legacies from ancient Greece, colored
pottery is the most capturing, whose designs of human figures and
their surroundings are closely associated with the social life and
mythological traditions of ancient Greece. The exhibition is curated on
the basis of six gods in ancient Greek myths and intended to present
scenarios of art, culture, commerce and agriculture in Puglia through

the display of exquisite potteries, sculptures and coins.

The exhibition aims to showcase the essence of ancient Greek
civilization and present Puglia's collective memory and current
cultural vitality with the display of fantastic collections and photos.
In November 2019, the Shenzhen Museum and Italy’s Castromediano
Museum established a partnership agreement aimed at fostering
cultural exchange, enhancing mutual understanding, and integrating
Chinese and Italian curatorial approaches. This exhibition, realized in
Shenzhen as a direct outcome of this collaboration, seeks to elevate
public artistic appreciation and cultural awareness while promoting

dialogue and shared growth between Eastern and Western civilizations.
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Overpainted polychrome bell krater

First half of the 4th century BCE
Castromediano Museum
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Poseidon: God of Sea
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The ancient Greeks believed in a pantheon of gods,
each governing specific domains. After Zeus, Poseidon,
and Hades defeated the Titans, they established their
supremacy over the heavens, the sea, and the underworld
respectively, ushering in the era of Olympian rule. In
Greek mythology, Poseidon reigned as the sea god,
commanding all maritime affairs. His iconic depiction—
a bearded adult wielding a trident—embodied the ocean's
awesome power and majesty. To southern Italians, the
sea represented both mystery and prosperity. Their
Mediterranean trade networks flourished through
maritime routes. By the Roman Imperial period, Poseidon
had been assimilated into the role of patron deity for

naval forces and commercial shipping.
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Striped askos

3rd century BCE
Castromediano Museum
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Overpainted ceramic askos

320-300 BCE
Castromediano Museum

ATEHG 5 e, HmEATER T LRI M
BIEIZE, FF IR I H R BRI S 36
BRI R, A5 RAFRR ML AT
REF T BRI AR B R R I AR P B R T
o IXKMAEEE TAEATCHT 4 HARIRA R
HuPXREZRRI,

HIEINE I L IR ZEE AT




BT
b Z A48 2 R

Demeter: God of Agriculture
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Demeter, the Olympian goddess of agriculture and fertility
in Greek mythology, is traditionally portrayed holding
symbolic attributes: a torch, sheaves of wheat, a sacrificial
pig, or the horn of plenty (cornucopia). In the socio-
religious context of ancient Greek city-states, agricultural
prosperity was intrinsically tied to the cult of Demeter.
The region of Apulia, a fertile heartland since Neolithic
times, maintained particularly strong devotion to
Demeter. Elements of her worship and associated agrarian

rituals persist in local traditions even in the modern era.
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Attic red-figure column krater

440-430 BCE
Archaeological Museum Francesco Ribezzo
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Terracotta bust fepicting Persephone

160-150 BCE
Civic Museum of Lucera
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impressed ear of wheat

6th century BCE
SABAP-BA Bari Storage Houses, Simi
Palace
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Athena: God of Wisdom
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Athena, the Olympian goddess of strategic warfare and
wisdom in Greek mythology, emerged fully armored
from Zeus’s forehead, symbolizing her birth as the
embodiment of divine intellect and martial prowess.
After her legendary victory over Poseidon in the
contest for Attica, she became the tutelary deity of
Athens. Her influence extended far beyond Athens,
as numerous city-states venerated her as a protector
and civilizing force. Iconographically, Athena is most
frequently represented as a helmetted warrior-
goddess, armed with a spear and the aegis. Beyond her
martial aspects, she patronized crafts like weaving and
carpentry, epitomizing the union of skill and wisdom.
Her greatest gift to humanity—the sacred olive tree—
endured as a timeless symbol of peace, prosperity,
and divine favor.
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Red-figure column krater

5Sth century BCE
SABAP-BA Bari Storage Houses, Simi Palace
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Cylindrical pyxis
4th-3rd century BCE
Castromediano Museum
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Apulian red-figure calyx krater

420-400 BCE
Castromediano Museum
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Apulian red-figure volute krater

4th century BCE
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SABAP-BA Bari Storage Houses,

Simi Palace
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Apulian red-figure bell krater

420-400 BCE

Castromediano Museum
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Attic black-figure skyphos

540-480 BCE
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SABAP-BA Bari Storage Houses,

Simi Palace
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Apulia red-figure bell krater

360-340 BCE

Castromediano Museum
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Dionysus: God of Wine

KRR A A P B AT AR 2 1, b2 AT S
JUNZESRBEEERAE, 2 "R N 12 RS ARIE”
B R, HARSY EIRARGAL, AR, S5THR SRS
Tt BRI, 8 I A P EER R TR S B,
PREE, FORFIRRIFRER R EY), MR, JCHRE
RN R R, WA T, IEMNSET—FE, KERE
RITP AR, HARKENIIE, BRT AKEEN
P, R T AT NS .

Dionysus, the Olympian god of wine, ecstasy, and
ritual madness in Greek mythology. Born from Zeus
and the mortal princess Semele, he was celebrated
as "the most delightful" yet feared as "the most
destructive" among deities. His sacred symbols
include the thyrsus (a pinecone-tipped staff), ritual
chalices, grapevines, and ivy wreaths. Often
depicted surrounded by his frenzied female devotees,
Dionysus' cult emphasized ecstatic dance, uninhibited
music, and theatrical spectacle. The god's paradoxical
nature inspired the birth of Greek drama: both tragedy
and comedy originated in his Dionysian festivals. Like
wine itself, Dionysus represents the sublime duality of
human experience—joyous inspiration and dangerous

abandon, creative fervor and primal chaos.




% % (@ AR MHES BRI AN X EENEF R R —, WRHAESe
AT B RE 7 AR AR PO A b R B SR i 7
AFEMEROSFER, WEERT HRRANE S, TEAHENER
FRRIEEFIIRE, A MRZS A ek FE AL I 8 FH O 2540 FH 7

AL BB I L
ATER] 6 ke
B, SRR PR E R

Attic black-figure column krater

6th century BCE
SABAP-BA Bari Storage Houses, Simi Palace
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High-footed kylix with large eyes
510-470 BCE
SABAP-BA Bari Storage Houses, Simi Palace
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Red-figure calyx krater

375-350 BCE
Castromediano Museum
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Red-figure rhyton

460-450 BCE
SABAP-BA Bari Storage Houses, Simi Palace
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Apollo:God of Art
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Apollo, the son of Zeus and the goddess
Leto, served as the ideal archetype of the ancient
Greeks. Endowed with profound emotional depth and
consciousness, he emerged as a multifaceted deity in
Greek mythology—god of light, literature,
prophecy, and healing. His iconic instrument was the
lyre, and he was often portrayed as a handsome young
man. Apollo exerted deep influence on the spiritual
realm of the ancient Greeks, particularly in music
and art. They believed that by emulating his music,
individuals could evoke emotions, heal the soul,
and attain the purest harmony of the universe. Such
divine inspiration, when channeled into artistic

creation, gave rise to timeless masterpieces.
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Attic black-figure lekythos

500-475 BCE
Castromediano Museum
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Apulian red-figure bell krater

370-350 BCE
Castromediano Museum
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Terracotta statue

3rd century BCE
Castromediano Museum
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Herakles: God of Strength
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Heracles, the greatest hero of Greek mythology,
was born to Zeus and the mortal Alcmene. He is
traditionally depicted clad in the pelt of the Nemean
lion, wielding either a club or bow and arrows.
Through his legendary Twelve Labors, Heracles
demonstrated superhuman strength, endurance, and
cunning, along with mastery of boxing, wrestling,
sprinting, and other athletic arts—ultimately
ascending to godhood. As a champion of justice on
earth, he punished evil, defended the weak, and
served as humanity’s protector, later venerated as
the god of strength and athletic endeavor. Heracles
became the quintessential Greek ideal—admired
for his unyielding courage in overcoming trials and
his perseverance in adversity, inspiring generations
to strive for excellence and challenge their limits.
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Herakles statue

2nd-3rd century CE
Civic Museum of Foggia
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Lucanian red-figure calyx krater

380-360 BCE
Castromediano Museum
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Brown-figure style trozzella

First half of the 5th century BCE
Castromediano Museum
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Volute krater

430-400 BCE
SABAP-BA Bari Storage Houses, Simi Palace
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Conclusion

History are bygone, but splendor and beauty are eternal.

The Western civilization traces its roots back to remote antiquity, and

Puglia is a key place to breed, germinate and grow this civilization.

Today, Puglia is still the first gateway for resources of the Middle East
and the Balkan Peninsula to access to Europe. Taranto Port is still a key

hub of trade and culture between the East and the West.

Puglia is awarded one of the Ten Most Beautiful Places of the World
by National Geographic and the most popular holiday destination in
Europe. Here you can enjoy both natural sceneries and cultural roots
and atmosphere nurtured by the culture and history of ancient Greece
over the 3,000 years.

The Land of the Gods. The Spirit of the Life.
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